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History and Culture of the Andhra*
Potana did not, somehow, complete the epic in Telugu. Out of the 12 'skandhas', or
books, he authored only eight (1-4, 7-10). Of the remaining four, the fifth was composed by
Gangana and the sixth by Yerchuri Singaya. The last two books, the 11th and the 12th,
were completed by Veiigandala Naraya, a disciple of Potana. A story that somehow gained
currency states that Sarvajna Singa, ruler of the Rachakonda kingdom sought for himself tho
dedication of Potana's work. As Potana refused, the king was angry and burried the work *n a
ditch. As the four skandhas were lost as a result, they were rewritten by others, according to
the story. Such nonsense apart, it may be imagined that Potana willingly allowed the others
to participate in the huge project that he took upon himself.
There are two other works ascribed to Potana but their authorship is hotly debated. One of
them is Bhdginl Dan<jakamu, celebrating a mistress of the king Singa. Some critics ruiod out
the possibility of Potana composing this work on the basis of his later image as a saint pool
Potana, in his adolescent age, might have succumbed to the pressures of the king Singa in
composing it. it was, in that case, just an indiscretion, it need not bo simply rejected as
untruth because it doest not agree with the image he gained later. The other work Vttabhadfe
Vijayamu ascribed to him does not appear to be his. It could have been probably a work by
some other Potana. The story goes to say that Potana belittled Siva in his Bhagavatamu and
hence wrote this work as a recompense.
Sanskrit Plays as Narratives
Srinatha was admired by many later poets, who held him as a model. A noteworthy
poet among them was PMlalamarri Pina Virana or Plna Virabhadrudu ('Pina' meaning jr .-
0,1420-1500). Only two of his poetic works are available: Sakuntala Parlnayarnu or Srtigara
Sakuntalamu and Jalminl Bharatamu, The theme of the former is the story of Sakuntaia and
Dushyania from the Mahabharat* along with certain modification* made by Kaitdasa in his
play Atihljnana Sakuntalam. This was an Interesting experiment because he was drawing his
material and mode of communication from a narrative as well as a play and combining tho
best of the both. Virana's mattery over narration and style made thlt an absorbing poom
This alto indicates the preference of tho poets of tho period to adapt the Prabandha form
and style.
Virana succeeded in focussing on the human side of the epic character* and thus bringing
them closer to the contemporary society, For example, this is what Karwa lolls Sakuntaia
before the loft tho hermitage to join her husband :
Soru-in>law ind tbair kin
may have any numb* of fault*;
It it wrong OR tha pan of tha bride's party
to point out any of thow
Crafty loju-in-law bianw the orida'i psnmii
for taMbauuttiaJ thing*